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Abstract: Balkans take up an important part in the culture, politics and history of
today’s Europe. Bulgaria and Greece are an important part of this region too. Various
communities with different beliefs, cultures and lifestyle have lived in these lands. The Turks
are one of those communities in the region. For long times, they have been in touch with other
nationalities and have been affected by other cultures as well as affecting them with own
cultures. One of the main elements forming that culture are folk song texts. In the present
paper, common elements in folk songs of Western Thrace Turks and The Turks in Bulgaria
have been studied. Texts of songs compiled from written sources were analysed in order to
determine elements belonging to the Turkish community in both countries. In the light of the
findings, many common elements about language, culture and traditions have come to sight in
folk songs of Western Thrace Turks and The Turks in Bulgaria. Physical characteristics, ages,
dressings and names of darlings appeared to have usage in both cultures.
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1. INTRODUCTION

Besides their rich cultural values, traditions and customs, Turks have affected the lexis
of Balkanic languages’. The influence of the Turkish language manifests itself in lexis used to
describe plants, animals, economy terms, names of tools, clothing, diseases, kinship and as
well as administrative jargon used in Bulgarian, Serbian, Croatian, Bosnian, Greek,
Macedonian, Romanian, Albanian and Montenegrin languages.’

In the Balkans, where the Turkish population lives populously, the Turkish language
has influenced other languages through borrowings but more importantly, it largely continues

to be used by the Turkish communities living in this geography.

! Acaroglu, M. T. (2016). Tiirkceden Bulgarcaya Gegen Kelimeler Sézliigii. Edirne: Trakya Universitesi
Yayinlart. s. XIX.
? Acaroglu, M.T. (2016). ae. s.XIX.
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Among these countries, Greece and Bulgaria, countries with the largest population
after Romania’, host the largest Turkish population. In both Balkan countries, Bulgaria* and
Greece’, where the number of Turkish speakers is at the highest, the domination of the
Turkish language and Turkish culture is evident, despite the fact that they speak different
sovereign languages and possess different cultures.

In spite of various unfortunate events, oppressions and deportations from the Balkans,
the Turkish culture has been in existence in this region for over six hundred years, preserving
the vitality of oral cultural products’. Turkish folk songs, a common oral cultural heritage
element of the Turkish world, are sung amongst the Turks living in Western Thrace and
Bulgaria as it is the case in different geographies of the world. In Turkish folklore, folk songs
spread personal and social values from one generation to the next', and thus, functions as an
important tool that passes Turkish values from one century to the next via oral tradition.

Folk songs play a vital role in determining perception of identity and formation of a
sense of belonging from social and cultural perspective in Turkish societies interacting with
other nations in the region.

In this respect, folk songs emerge as important tools reflecting the unifying common
patterns of the Turkish world such as traditions, customs, beliefs, and cultures and carrying it
to the future from the past. Likewise, these patFterns are very significant as they demonstrate
the integrity of mind and soul of the Turkish world that spreads over a large geographical
area.

In our study, common elements found in folk songs sung by Western Thrace Turks in
Greece and Turks in Bulgaria were determined and cultural similarities as well as religion and
language factors that connect both Turkish societies (and connecting them to the greater
Turkish world) have been pointed out. When choosing folk songs which would help us
determine common factors we made use of books called Oykiisiiyle Notasiyla Bat1 Trakya

Tiirkiileri®, Bati Trakya Tiirk Folkloru’, a website called Ogretmenin Sesi'® and Rodop

} Kafkasyali, M.S. (2016). Balkanlarda Islam Miadi Dolmayan Umut. Ankara: TIKA Inceleme ve Arastirma
Dizisi. s. 131.

4Bulgaristan Ulusal Istatistik Enstitiisii, 2011 Niifus Saymm1 Resmi Sonuglar1 Kitapgigi, s. 28.
http://www.nsi.bg/sites/default/files/files/pressreleases/Census201 1 final.pdf

° Kelaga Ahmet, I. (2007). Yunanistan’da Bati1 Trakya’da Tiirk Azinligin Anadili Ve Egitim Dillerinden Biri
Olarak Tiirk¢e. Ankara: 38. Uluslararast Asya ve Kuzey Afrika Caligmalart Kongresi (ICANAS). s.978.

® Yakici, A. (2013). Halk Siirinde Tiirkii. Ankara: Ak¢ag Yaymlari. s.336.

" Basgdz, 1. (2008). Tiirkii. Istanbul: Pan Yayincilik. s.144.

® Salim, R. & Arda, O.H. (1994). Oykiisiiyle Notasiyla Bat1 Trakya Tiirkiileri. Giimiilcine: Osman Mustafaoglu
Matbaasi.

*Dede, A. (2004). Bat1 Trakya Tiirk Folklorii. Istanbul: Trakyanin Sesi Yayinlari.
http://www.ogretmeninsesi.gr/turkuler/turkuler/index.html
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Riizgar1 newspaper and journal published in Komotini to examine folk songs sung by Western
Thrace Turks (WT) and a book called Riza Mollov Hayati ve Eserleri'' for our examination of

songs belonging to Turks in Bulgaria (B).

2. COMMON ELEMENTS IN FOLK SONGS SUNG BY WESTERN THRACE
TURKS AND TURKS IN BULGARIA

In our study, in order to determine the common elements used in folk songs sung by
Turks in Western Thrace and Bulgaria have been divided into various headings; age of the
beloved, illness, military duty, traditions relating to marriage / wedding customs, inability to
unite with the beloved / separation, religious elements, names of people / nicknames and
titles, names of places / architectural structures, physical features and expressing beauty of

the beloved, and local lexis / local expressions.

2.1. Age of the beloved

When we examine folk songs sung by Western Thrace Turks and Turks in Bulgaria we
notice that, the person mentioned is usually young, around the age of 15. Both the person who
sings the songs and the object of their affection are usually around the same age. One must
take into account social realities at that time when judging this usage. When those songs came
out children were forced into military service or even asked to serve in government posision
and the life expectancy was much lower than it is today.

Oliim bana zor geliyor / On yedi yasimda (WT. - Enbiye Tiirkiisii), Gelen gecen bir geng
O0lmiis eyvah yazik desinler (WT. - Yeni Camii), Yaktin beni kiil ettin / On besime girmeden
(WT. - Entarini Al Goreyim), Geng yasimda verem oldum (WT. - Veremli Kiz), On besinde bir
yar sevdim, Leylam (B. - Leylam), On beste gece girer diisiine (B. - Kiz Destani), Siz beni
aldiniz agalar, of on bes yasinda (B. - Deliorman Saykalar:), Kim ald1 gen¢ canimi (B. -
Tahki Tiirkiisti), Gengligine doyamadan / Gitti gen¢ Hasan hey (B.- Uruscuktan Ciktim),
Diinya bana zindan oldu pek erken / Tekmil ettim tam on sekiz yasimi (B. - Benim Cefali
Giinlerim), On yedi yillik san ¢igek (B. - Penceresi Siyah Perde), On bes yasinda ben yastiga
diistiim (B. - Aglasin Aglasin), Bu gencglige doyulur mu (B. - 34. Agit), Bu genclikte 6liim bize
/ Zor gelir zor gelir (B. - Kan Tas Yiiziigii), Ecel serbetini bre Debreli Hasan / Gencecik igtin
(B. - Debreli Hasan).

2.2. Illness

It is interesting to note that some folk songs sung by Western Thrace Turks and Turks in

"Hafiz, N. (1999). Riza Mollov Hayat1 ve Eserleri. Ankara: T.C. Kiiltiir Bakanlig1 Yayinlari.

SECTION Ne 4: LANGUAGES AND INTERCULTURAL INTERACTION 254



12th INTERNATIONAL BALKAN EDUCATION AND SCIENCE CONGRESS -2017

Bulgaria contain stories of young girls who died of tuberculosis at a very young age; Zavalli
kiz verem olmus (WT. - Veremli Kiz), Veremli kiz can veriyor (B. - Penceresi Siyah Perde),
Oldum yastik veremi (B. - Ask Tiirkiisii).

Moreover, in a folk song, in which a woman reproaches her mother-in-law, cholera is
mentioned; Hulera'? tutsun kor cadi seni (B. - Kaynana Tiirkiisii).

In the folk songs examined, we came across words to strengthen the meaning while
narrating an illness, such as hospital, doctor, consultant, medicine, wound, ointment and cure;
Hastane yolunda (WT. - Suayyip Tiirkiisii), Hekim gelmis ilact yoktur (WT. - Serif Aga),
Hastanenin siseleri oynuyor / Doktor gelmis yaracigimi baglhiyor (WT. - Hastane), Doktor abi
ben gideyim / Derman arasam derdime (WT. - Veremli Kiz), Senin askin bana tabip olacak (B.
- Ham Meyve), Doktor her giin gelip gider (B. - Penceresi Siyah Perde), Anem doktorlara da
gittim / Derdime derman aradim / Agir hastaligima ilag bulamadim (B. — Vasfiye Ilahisi),
Yavrum yaran nerende / Mehlem siirmeye geldim (B. — Tahki Tiirkiis), Kama yaresi (B. - 39.
Ague).

Another interesting point is that, in both cultures, when a story about being shot is told
left side of the hero and the number 17 is metaphorically repeated; On yedi yerden vuruluyum
(WT. - Serif Aga), On yedi yerimden yaraladi beni (B. - Sar: Yilan), On yedi yerde yarem var
(B. - 33. Tiirkii), Sol yanimdan annecigim vurdular bigak (B. - Entarisi), Sol bégriimden
vurdu bigak (B. - 34. Agit).

2.3. Military Duty

It was also noticed that, the concept of military duty was recited in folk songs sung by
Western Thrace Turks and Turks in Bulgaria. Thus, through the lyrics of these folk songs, we
find out that the members of Turkish societies had the right to serve in the military of the
countries where they lived. Furthermore, in these lyrics, through expressions where military
terminology is used, we find clues regarding the administrative system of regions where
Turks lived. Expressions are strengthened by vocabulary such as, separation, farewell, draw,
barracks, sergeant, soldier, fortification, and captive.

Also, the usage of a word Podiser'®, which was a military rank used in Bulgarian, in a
folk song called sergeant Asker Oldum 1is rather interesting. The term would be equal to
‘sergeant’.

Sen askere gidersen / Helallagalim gayr1 (WT. - Oglan Sisman Kiz Sisman), Suayyib
Bey’i vuranlar / Ingiliz’in cavuslar1 (WT. - Suayyib Tiirkiisii), Babam bana bedeller tutmadi

2Hulera< Kolera, RMHE1999, s.237.
Bpodiser<Podofiser: Astsubay, BTS2012, s.195.
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gideyim yoluma / Kurlar Kiglalar1 annem tas degil tahta / Redif askerleri annem kalkiyor bu
hafta (WT. - Kurlar Kislalary), Bana derler Andon Cavus (WT. - Bozoglan), Mehmedimi
vuranlar / Asker arkadaglar1 (WT. - Mehmedim Tiirkiisii), Hamide’yi alanlar / Murath
cavuslart (WT. - Hamide Tiirkiisti), Ben bu ayrilifa dayanamadim / Kur’a ¢ikmis inanamadim
(WT. - Diigiin Tiirkiileri), Asker oldum piyade (WT. - Emir Ova).

Yar askere giderike / Arkasindan aylerim (B. - 33. Tiirkii), Istihkdmdan ¢iktim basim
selamet (B. - Istihkdmdan Ciktim), Ilismeyin gelinlere / Ah, yesir'* olmus kocalari (B. - 57.
Tiirkii), Bu askerlik basima beladir / Bedel kactir bilir misin? (B. - Askerlik Tiirkiisii), Kazma
kiirek elinde / Podiser’in oniinde / Asker oldum gidiyorum / Helal edin komsular (B. - Asker

Oldum), Askerime igirdiler / Zehirli suyu ( B. - 62. Tiirkii).

2.4. Traditions Relating to Marriage / Wedding Customs

Traditions relating to marries, which have a significant place in the Turkish culture, are
one of the important symbolic elements of Turkish folklore. Although weddings have specific
customs attached to them depending on the region where they are held, it is a generally
accepted tradition in Turkish societies in Balkan which is called Rumelia.

Similar customs relating to weddings and marriage were noticed in folk songs sung by
both Turks in Western Thrace and Bulgaria. In both folk song groups the narrative is enriched
by vocabulary such as, affiliation by marriage, marriage ceremony, dowry, bride, red veil,
someone else’s house/ leaving one’s house, money, trousseau, engagement, wedding
procession and and other similar patterns;, Calinsin davullar ¢alinsin davullar yaylada
calmsin (WT. - Kurlar Kislalary), Al duvagim kendim attim (WT. - Uyur Isen Uyan Alim),
Zeynep istiyor Memis’ten bes bin lira baslik (WT.- Memisle Zeynep), Gelinin duvagini yigitler
acti / Vurun gelinin kinast / Lira taksin kaynanasi (WT. - Diigiin Tiirkiileri), Gabrova’dan
diiniir geldi (WT. - Azzem).

Elim kina yliziim duvak / Ursun kizin kinasini (B. - 22. Gelin Tiirkiisii), Ellerin en tath
sozleri / Bagrimi deliyor (B. - 23. Gelin Tiirkiisii), Bu gece bana el kapilan gii¢ gelir (B. - 24.
Gelin Tiirkiisti), Nasil nikah kiymis boyle kocaya (B. - 25. Gelin Tiirkiisii),Ne yaman ne de
zormus ellere varmak / El kapilarinda da ninecigim gelin olmak / Hanifenin baslig1 bes yiiz
elli (B. - Burgak Tarlasi), Al duvagi kendim agtim (B. - 34. Agit), Gelin yemenilerim canim
annecigim / Yatakta kaldi (B. - Giilizar Tiirkiisii), Sandikta ¢izlerim'® basili kald1 (B. - Aglasin
Aglasin), Tazece nisanliyim (B. - Tahki Tiirkiisii), Sali aksamlar1 kinast uruldu / Al duvakl

14 . .
Yesir< esir

15 . .
Ciz < ¢eyiz
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pullu gelin 6liir mii? (B. - 42. Ilahi), Al gelin olmasin (B. - Yedi Kurt), Yakm ingeler yakin /
Kimami yakin /Yarin alay gelecek / Al baba paray1 / Bankaya yatir / Ercebin davullart (B. -
Arda Tiirkiisii),Nisanlima soyleyin (B.- 47. Tiirkii), Kimimiz nisanli kimimiz evli (B. - Hapis
Tiirkiisti), Calsin davullar ¢calinsin / Al ¢egizleri satayim da ben (B.- Askerlik Tiirkiisii), Alt1
aylik nisanlim var (B. - 67. Ttirkii).

Also, the word ‘tellenmek’ (lit. being tinselled), which is found in folk songs sung by
Western Thrace Turks and is still used in Western Trace for ‘getting married’, is also used in
folk songs sung by Turks in Bulgaria as ‘“ellice gelin’ and therefore it becomes clear that
tinsel tradition is in place in both Turkish societies when dressing up brides; Varin sorun nazl
Emineme kimlere tellenir (WT. - Kurlar Kislalary), Saliyehanim almis aynay: kendisi tellenir
(WT. - Tumba Tepesi), Senin nene lazim be ¢ocuk tellice gelin (B. - 25. Gelin Tiirkiisii),
Tellidir duvaklar (B. - Cakict Tiirkiisii).

The term ‘dtten gelen’® is used to refer to presents sent by the groom to the bride is

unique to Turks in Bulgaria, Otten gelen ceketimin / Yenleri oya (B. - Arda Tiirkiisii).

2.5. Inability to unite with the beloved / Separation

In folk songs sung by Western Thrace Turks and Turks in Bulgaria relating to marriage
and love, events such as inability to unite with the beloved, separation and death, abduction
and forced marriage, infidelity, widowed men and marriage are narrated like stories. Time to
time, these narratives are turned to laments and hymns. Sometimes, they are addressed to the
beloved with whom the singer cannot unite and sometimes to those who prevent the lovers
from getting together. Sometimes what prevents lovers from uniting is death itself; Saat beste
yar sehit diistii aman (WT. - Giiliin Dali), Alim diinyasindan goctii (WT. - Uyur Isen Uyan
Alim), Halil Aga Simen yolunda bayildi kaldi1 (WT. - Halil Aga 'nin Portalari), and sometimes
the world ‘death’ is used to describe the emotional state of the beloved; Olmeden yarimi
gorecek miyim (WT. - Hastane), Alacaksan al yarim / Oliim var diinyada (B. - Ask Tiirkiisii),
Sevgilimi almazsam Haticem / Oldiiriiriim kendimi (B. - Haticem), Ben bu sevdalardan ah
Olecegim (B. - Aglasin Aglasin).

It is seen that various characters and incidents prevent lovers form uniting. The hero of
the story told is sometimes the mother, sometimes the father, sometimes an enemy, sometimes
a natural disaster, sometimes homesickness, sometimes imprisonment and sometimes a dog,
or even the lover themselves; Yarimi buradan siirdiiler / Yar beni gormesin diye (WT. -

Elmaya Bak Elmaya), Oglan raz1 kiz raz1 / Halt etti bir koca cad1 (WT. - RR2004, Sayi:143),

*Otten: giivey evi. RMHE1999, 5.249
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Ne yaptiysa yaptiyaSaliyetizenin' ‘miskast'®(WT. - Tumba Tepesi),Y eni mahalleye varamadim
ben kopekten (WT. - Yeni Mahalle Cesmeleri), Beni ayirdilar nazli yarimden / Ne sen gelin
oldun ne ben giiveyi (B. - Ham Meyva), Sevmeye kiyamazken Bedriyem / Ellere verdim seni
(B. - Bedriyem), Annesi de vermiyor Haticem / O kiz benim dengimdir (B. - Haticem), Aldi
gitti zalim babam / Kara da gozlii yarimi (B. - 14. Tiirkii), Kor olsun diisman gozii / Ayirdi
ikimizi (B. - Tahki Tiirkiisii), Alma dalga alma all1 gelini / Ald1 dalga gitti gérmedim yliziinii
(B. - 42. llahi), Kotayanimn gelinlerini sel ald1 gitti (B. - 43. Ildhi), Alt1 aylik nisanlim var /
Ayiracaklar bizi (B. - 67.Tiirkii), Yarimi vatanimdan kagirdim / Ayr1 da diiseli / Aklimi
sagirdim (B. - 66. Tiirkii), Diistim de bir zindana yanar yanar aglarim / Demir de parmakliktan
kiza bakar soylerim (B. - Hapis Tiirkiisii).

Besides this, in folk songs sung by Turks in Bulgaria, forced marriages are given
reasons for separation. Amansiz babacigim / Kime verecek (B. - Arda Tiirkiisti), Ben bir giizel
kiz idim / Bir sakalliya verdiler beni / Bir sakalliya sattilar beni (B. - 50. Tiirkii), Deliorman
saykalar1 anacigim of / Zor ile ald1 (B. - Deliorman Saykalary), Sevdigimde gonliim yok (B. -
Cakict Tiirkiisti), Beni Yunan’a sattt durmam / Yunan sana yar olmam (B.- Durmam).

In folk songs sung by Western Thrace Turks, the concept of infidelity is used as a
reason for separation; Dogru da sdyle Nazmiyem / Hangimizi seversin? (WT. - Nazmiye
Tiirkiisti), Nikahlima gitmedim / Dayicigim alsin diye (WT. - Hamide Tiirkiisii), Gelinimi de
karsima / Urke de hanimi yani1 da basima (WT. - Serif Aga), lyas gibi nisanlin1 birakip Necibe
mi gidersin (WT. - Tumba Tepesi), Inkar etme Zeynebim / Taksiye biner iken goren var (WT. -
Zeynebim).

Another concept that provides information about marriage customs and family structure
is marrying a widowed man. The fact that man is the one who marries for the second time is
rather interesting in terms of reflecting the role of women in both societies and the patriarchal
nature of them; Bes ¢ocuk iistline gittin de / Olur ise dul adam olsun / O da Allah’mn emri
(WT. - Azzem), Yirmi birde isteyenler vazgecer / Yirmi ikide dul adama gider (B. - Kiz
Destani).

Again in folk songs concept of entreaty is used and these are sometimes expressed in
the form of begging or even as threats in desperation and sometimes expresses surrender.
Generally speaking they are strengthened with curses. The richness in elocution here is
noteworthy; Aman Murat deli Murat / Gel kiyma bana (WT. - Haticem), Alacaksan al beni /
Kagacagim dengime (WT. - Mintanini Goreyim), Agla hey gozlerim kan agla ayrilik giini

17 s

Tize < teyze
18

Miska< muska
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(WT. - Beyler Bahgesi), Mehmedimi kaybettim bin altin var bulana (WT. - Mehmedim
Tiirkiisii), Ben bu ayriliga dayanamadim (WT. - Diigiin Tiirkiileri), Duydum yarim evlenmis /
Geginsin giile giile (WT. - Duigiin Tiirkiileri), Benden baska yar seversen / Gozlerini kor
goreyim (WT. - Entarini Al Goreyim).

Arayip da bulamazsam / Gozyasiyle aglarim (B. - Coban ile Kiz), Saramadim annecigim
doya doya (B. - Entarisi), Elsiz olurum sensiz olmam (B. - Sar: Yilan), Ey sevgilim hasretine
bayilldim (B.- Ham Meyva), Ayrilik bana zor geldi nazli Leylam / Yiiregimi daghiyor (B.-
Leylam, Benden bagka yar sararsa / Ak kollar1 kurusun (B. - 14. Tiirkii) Sevgilimin yapiliyor
diiglinii / Dilerim ki beni yarden ayiran / Bir dakika hayat yiizii gérmesin (B. - Benim Cefall
Giinlerim), Allah alsin kaynana canini senin / Allah belan1 versin diri diri / Kor olsun goziiniin
biri (B. - 27. Kaynana Tiirkiisti), Ne de miiskiil dertmis yarden ayrilmak (B. - 41. Tiirkii), Ben
doymadim diinyama / Annem yarim doymasin (B. - Yedi Kurt), Sevda g¢ekmis kizlar
benzinden belli (B. - Hapis Tiirkiisti).

2.6. Religious Elements

In the analysis of folk songs sung by Western Trace Turks and Turks in Bulgaria, we
came across information relating to religious life and belief system of both Turkish cultures.
Clues can be gathered about Islam from vocabulary such as Allah, creator, mosque,
Armageddon, giving your blessing, martyrdom, amulet, apocalypse, light, temple, grave,
shroud, prayer, faith, coffin, greetings as well as use of nicknames and titles such as Haci,
Hoca and Molla.

Mahser gibi insanlar1 (WT. - Suayyib Tiirkiisti), Helal eylemem sana (. - Haticem), Saat
beste yar sehit diistli aman (WT. - Giiliin Dali), Hact Ali’nin bir kizi (WT. - Zeynebim),
Helallasalim gayr1 (WT. - Oglan Sisman Kiz Sisman), Bozoglan’a varamadan koptu kiyamet
(WT. - Bozoglan), Mezar tasima (WT. - Enbiye Tiirkiisii), Miiftilere giderken (WT. - Hamide
Tiirkiisti), Yeni Cami avlusunda namazimi kilsinlar (WT. - Yeni Camii), Nur i¢indeyim (WT. -
RR2004/1, Say1:144), Yeni de koylin hocas1 (WT. - Azzem), Ne yaptiysa yaptiya Saliyetizenin
miskasi(WT. - Tumba Tepesi), Ecel serbetini Hasan 6lmeden mi ictin (WT. - Debreli Hasan
Ttiirkiisti).

Versem seni bir mollaya (B. - Kizim Kizim), Hasretlik mahsere kaldi neyleyim ben? (B.-
18. Gurbet Tiirkiisti), Helal eyle canim annem (B. - 22. Gelin Tiirkiisii), Kadir Mevlam boyle
yazmig yazimu (B.- 24. Gelin Tiirkiisii), Varin sdyleyin de Inal Hocaya / Nasil nikah kiymis
bdyle kocaya (B. - 25. Gelin Tiirkiisii), Allah belan1 versin diri diri (B. - Kaynana Tiirkiisii),
Mezarima giiller dizdir (B. - Penceresi Siyah Perde), Ecel serbetini ben kendim i¢tim (B. -

259
SECTION Ne 4: LANGUAGES AND INTERCULTURAL INTERACTION



FACULTY of EDUCATION, TRAKIA UNIVERSITY - STARA ZAGORA, BULGARIA

Aglasin Aglasin), Seba'’ namazindan evvel (B.- Uruscuktan Ciktim), Gavur mezarligina /
Benim imansiz babam (B. - Arda Tiirkiisi), Kefin®® aldirin (B. - 47. Tiirkii), Yatsiya da
varmad1 (B. - 50. Tiirkii), Su Rumana varinca koptu ya kiyamet (B. - Istihkamdan Ciktim),
Ezan okur hocalar1 (B. - 57. Tiirkii), Olmeden tabuta / Koydular beni (B. - 62. Tiirkii),
Kapdagda kilamadik bayram namazini / Ver Allahim sen selamet ciimlemize (B. - Muhacir
Destani), Tanrinin selamin1 kesersin aradan / Seni sevmis yaratmis bari Yaradan (B. - 18.

Gurbet Tiirkiisti).

2.7. Names of People / Nicknames and Titles

In the examination we conducted on names of people, we determined that customs
relating to naming a child is also used in Western Thrace Turks and Turks in Bulgaria. In both
regions these customs are followed especially when giving children traditional names. This
finding is significant because, although both Turkish societies live in different societies than
their own, they do not seem to be affected by Greek or Bulgarian or have interacted when it
comes to giving names to their children.

Therefore, naming a child which is the most significant indicator and transmitter of
identity and it continues in both Turkish cultures and is conducted in a very similar way to
other Turks in the world. Fethiye, Halil, Hasan, Siileyman, Macide, Emine, Mehmed, Hatice,
Murat, Suayyip, Refiye, Resit, Saliye, flyas, Necip, Azze, Muzaffer, Kadriye, Ali, Ulbe, Memis,
Zeynep, Nazmiye, Enbiye, Hamide, Serif, Ahmet are used in the folk songs sung by Western
Thrace Turks where as names such as Bedriye, Hatice, Miri, Ali, Hasan, Ziimbiil, Ayse, Leyla,
Inal, Hanife, Bildl, Vasfive, Ercep’’, Osman appear in folk songs that belong to Turks in
Bulgaria.

Fethiye’nin yavrusunu eller mi ald1 / Uyu Halil uyu agacin altinda (WT. — Pos Pos
Kopriisii), Drama Kopriisii Hasan dardir gegilmez (WT. - Debreli Hasan Tiirkiisii), Siileyman
Bey’in kaglar1 / Ar geliyor Macidem(WT. - Tabakhane Tagslary), Yemen’den yolladigim
tizimle Eminem’i besle (WT. - Kurlar Kislalary), Mehmedin Tirkiisi (WT. - Mehmedim
Tiirkiisii), Kalk Hatice seninle gidelim / Aman Murat, deli Murat (WT. - Haticem),Suayyip
Tirkiisti (WT. - Suayyip Tiirkiisii), Refiyehanim poratalara dayandi kald1 (WT. - Halil Aga 'nin
Portalary), Resit Aga’nin hareminde dutlar yellenir / Saliyehanim almis aynayr kendisi
tellenir / ilyas gibi nisanlin1 birakip Necib’e mi gidersin (WT. - Tumba Tepesi), Yandim
Azzem yan (WT. - Azzem), Muzaffer’in boynunda / Alalim da icine de Kadriye’yi koyalim

¥ Seba < sabah
2K efin< kefen
21Ercep< Recep
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(WT. - Dut Yapragi), Uyur isen uyan Alim (WT.- Uyur Isen Uyan Alim), Ulbe’nin evleri
sazdan samandan (WT. - Ulbe nin Evleri), Memisefendi geliyor Zeynep (WT.- Memisle
Zeynep), Dogru da soyle Nazmiyem(WT. - Nazmiye Tiirkiisii), Enbiye de hanim gidiyor (WT.
- Enbiye Tiirkiisii), Hamide’ nin kaslar1 (WT. - Hamide Tiirkiisti), Be Serif Aga neler oldu sana
(WT. - Serif Aga), Ahmet’in sol kasinda (WT. - RR2004/1, Sayi: 144).

Cigaramu1 yandirdin Bedriyem (B. -Bedriyem), Kalk gidelim Haticem (B. - Haticem),
Kaynanamin ad1 Miri (B. - Kaynana Tiirkiisii), Uyan Alim sabah oldu (B. - 34. Agit), Drama
koprisiinii bre Debreli Hasan (B. - Debreli Hasan), Aman Ziimbiiliim gider misin ona? (B. -
Kizim Kizim), Aysem ¢ikmis daglara (B. - 7. Tiirkii), Bir somun i¢in Ayse ablayla (B. - Si¢an
Destani), Ayrilik bana zor geldi nazli Leylam (B. - Leyldm), Varin sdyleyin de Inal Hocaya
(B. - 25. Gelin Tiirkiisti), Hanifenin baslig1 bes yiiz elli (B. - Bur¢ak Tarlast), Kaynanasi der ki
oglum Bilal yola bakar (B. - 42. Ildhi), Yan anem bana gen¢ Vasfiyemdeyu! (B. -
Vasfivellahisi), Nerde kaldi1 Ercebim(B. - Arda Tiirkiisii), Bu destan1 sdyliyen Razgirath
kalaycit Osman (B. - Muhacir Destant).

In folk songs sung by Westen Thrace Turks sometimes, names of people are actually the
name of the song itself; Suayyip Tiirkiisii, Haticem, Uyur Isen Uyan Alim, Zeynebim, Ulbe nin
Evleri, Memigle Zeynep, Mehmedim Tiirkiisti, Halil Aga’min Portalar:, Azzem, Nazmiye
Tiirkiisti, Enbiye Tiirkiisti, Hamide Tiirkiisii, Serif Aga, Debreli Hasan Tiirkiisii.

Also in folk songs sung by Turks in Bulgaria, the name of the person subject to the song
is given to the song itself as it is the case in the exmaples of Leylam, Bedriyem, Haticem,
Giilizar, Tahki Tiirkiisii, Vasﬁyefldhisi, Debreli Hasan.

In both Turkish cultures the person whose name is given to the song is usually a
woman. Also, although the lyrics are different in both cultures the song titled Haticem ve
Debreli Hasan is sang by the members of both societies.

In the examination conducted into nicknames and titles, we mostly came across
vocabulary such as hanim, efendi, aga, and bey. Silleyman Bey’in kaslar1 (WT. - Tumba
Tepesi), Halil Aga’nin portalar1 yayildi kald1 / Refiyehanimportalara dayandi kald1 (WT. -
Halil Aga’min Portalary), Memis Efendi geliyor Zeynep (WT. - Memigle Zeynep), Tahsin
Aga’ninportalar1 / Enbiye de hanim gidiyor (WT. - Enbiye Tiirkiisii), Be Serif Aga neler oldu
sana / Urke de hanim1 yan1 da basima (WT. - Serif Aga), Gel efendim insaf eyle halime (B. -
13. Tiirkii), Kotayanmn hanimlarmi sel aldi gitti (B. - 43. [ldhi), Efendiler giicenmesin (B. -
Coban ile Kiz), Ali beyin kiztyim (B. - Giilizar Tiirkiisti), Yol verin agalar (B. - 66. Tiirkii).
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2.8. Names of Places/ Architectural Structures

Names of places in the folk songs we examined provide us with information about the
geography of both Turks in Western Thrace and Bulgaria where these songs are sung. In
addition to this, names of places and architectural structures describe the background of the
region where the story is told.

Especially in folk songs sung by Turks in Bulgaria references are given to Rodop
mountains and Arda river where the Turkish population mostly live. Again types of animals
and the characteristics of vegetation are told in narratives.

Rodoplarin giizeli (B. - Ay Aydinlik), Bizim Rodoplar pek daghk (B.- 52. Tiirkii), Siril
sirll Arda akar aman / Rodoplarinbalmani giizeldir aman / Yaylalar1 serindir (B. - Arda Akar),
Ardanin boyunda (B. - Vasfiyelldhisi), Ardanin boyunda sar1 karinca / 1lgin kékleri / bir siirii
kuzu (B. - Arda Tiirkiisii).

On the other hand, Western Thrace Turks who live within the borders of Greece does
not repeat the name Rodopismi as often but words such as ‘mountain’ and ‘Balkan’ are often
used. We may say that both Turkish cultures seem to have used characteristics of the
geography they live in the lyrics of their folk songs.

Karaoglan daginda biilbiiller oter (WT. - Karaoglan Tiirkiisii), At martinini Debreli
Hasan daglar inlesin (WT. - Debreli Hasan Tiirkiisii), Ciksam daglarin ardina (WT. - Veremli
Kiz), Daglar daglar viran daglar (WT. - DaylerDayler), Kalk gidelim daglara daglar yolumuz
olsun / Giirgen, mese yapraklar1 Hatice yorgan désegimiz olsun / Daglarda kara iiziim, aglama
iki goziim (WT. - Daglar Dagladi Beni), Daglar olsun evimiz / Giirgen yapraklar1 da Haticem
/ Olsun kiremidimiz (B. -Haticem), Aysem ¢ikmis daglara (B. - 7. Tiirkii), Yedi dagin ardinda
oter bir keklik (B. - 18. Gurbet Tiirkiisii), Su karsiki dagda bir uzun selvi (B. - Burcak
Tarlasy), Dagda meliyor kuzu (B. - Tahki Tiirkiisii), Su daglarin basinda (B. - 39. Agit), Yol
verin gideyim dumanh daglar (B. - 41. Tiirkii), Cakict dagdan insene (B. - Cakici Tiirkiisti),
Yarim dumanl daglarin / Ardina diistii (B. - 66. Tiirkii).

Ben bu Miri’nin balkaninda duramayacagim (WT. - Miri 'nin Evleri), Balkanlar biitiin
tag (B. - 17. Gurbet Tiirkiisii), Balkanlara bineyim (B. - Tahki Tiirkiisii), Akmehmet koyliniin
ard1 Balkan (B. - Muhacir Destant).

House of the hero is also described and sometimes the beauty of the house (inside and
outside) is praised and sometime the house is only made of straw; Ev ardinda yilan var (WT. -
Zeynebim), Ulbe’nin evleri sazdan samandan (WT. - Ulbe nin Evleri), Miri'nin evleri sazdan

samandan (WT. - Miri’nin Evieri), Evinin {stii sazli (WT. - Entarini Al Géreyim), Niko’nun
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evinde geyik postlar1 (WT. - Bozoglan), Evimizin 6nii igde (WT. - Uyur Isen Uyan Alim),
Evlerimin nii kavak / Evlerimin 6nii ide?? / Evlerimin 6nii simgir / Evlerimin Onii nane (B. -
22. Gelin Tiirkiisii).

Also the concept of ‘prison’ is a repeated theme in both types of folk songs; Izmir
mapsanesinin 6niinde / Bir sira incir (WT. - Lzmir Mapsdnesi), Drama mahpuslar1 bre Debreli
Hasan yiiz bin direkli (B. - Debreli Hasan), Mahpuslar oniinde bir uzun selvi (B. - Hapis
Tiirkiisti).

Bridges and fountains are distinct features especially in folk songs sung by Western
Thrace Turks; Pos Pos kopriisiinii seller mi ald1 (WT. — Pos Pos Képriisti), Drama kopriisii
Hasan dardir gecilmez (WT. - Debreli Hasan Tiirkiisii), Edirne koprisi tastan (WT. -
DaylerDayler), Miri’nin koprisii dardir gegilmez (WT. - Miri’nin Evleri), Tabana’nin tas
koprisi tastan (WT. - Tabana 'nin Tabaklar).

Yeni Mabhalle ¢cesmeleri boyali (WT. - Yeni Mahalle Cesmeleri), Vardir ¢esme, canim
cesme (WT. - Dimetoka Tiirkiisii), Mektep onii taglart (WT. - Mehmedim Tiirkiisti), Yeni Cami
cesmeleri haril haril akiyor (WT. - Yeni Cami), Mehrikoz ¢esmesi (WT. - RR2004/1, Say:
144), Hangi ¢esmeden su ictiyse (B. - 14. Tiirkii).

References to plateaus of the region can be seen; Calinsin davullar ¢alinsin davullar
yaylada calinsin (WT. - Kurlar Kislalari), Benim yarim yaylada oturur / Ellerini soguk suya
batirir (B. - Ham Meyva), Bizim yaylamiz kayalik / Bizim yaylamiz otluk (B. - 52. Tiirkii).

Apart from that, buildings such as mosques (WT. - Yeni Camii), hospitals (WT.- Suayyip
Tiirkiisti, WT. - Hastane), schools (B. - Deliorman Saykalari, B. - Arda Tiirkiisii) are referred
to in these folk songs.

Names of countries, cities, districts, neighbourhoods, mountains, hills, rivers are as
follows;

Drama / Debre (WT.- Debreli Hasan Tiirkiisii, Drama 'nin I¢inde / B. - Debreli Hasan),
Dimetoka / Manastir (WT. - Dimetoka Tiirkiisii), Edirne (WT.- DaylerDayler, B. - Muhacir
Destani ), Yemen (WT. - Kurlar Kiglalari), Selanik (WT. - Nazmiye Tiirkiisii), Gabrova(WT. -
Azzem), Beyler Bahgesi (WT. - Beyler Bahgesi), Tumba (WT. - Tumba Tepesi), Karaoglan
Dag1 (WT.- Karaoglan Tiirkiisti), Yeni mahalle (WT. - Yeni Mahalle Cesmeleri), Kurlar (WT. -
Kurlar Kislalari), Tabakhane (WT. - Tabakhane Taslari), Mehrikoz(WT. - RR2004/1,
Sayi:144), Tabana (WT. - Tabana’nin Taglari), Miri (WT. - Miri 'nin Evleri), Muratli / Ambar
Tepe (WT. - Hamide Tiirkiisii), Simen< Seymen(WT. - Halil Aga Portalar, Serif Aga),

2 [de < igde
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Salmanl(WT. - Zeynebim), Karsiyaka (WT. - Karsiyaka Tiirkiisii), Izmir (WT. - Lzmir
Mapsdnesi, B. - Cakici Tiirkiisii ), 1sice(Memisle Zeynep),Cukurova (B. - Vasfivelldhisi), Emir
Ova (WT. - Emir Ova), Kurugay (WT. - RR2000, Say:: 15), Deliorman (B. - Deliorman
Saykalary), Orta koy (B. - 57. Tiirkii), Karlova (B. - Asker Oldum), Berlinin i¢inde / Zincirli
kuyu (B. - 62. Tiirkii), Kapdag / Karadirli / Akmehmet / Omag¢ / Ankara / Bulgaristan /
Razgirat (B. - Muhacir Destan), Istanbul (B. - Muhacir Tiirkiisii), Varna (B. - 67. Tiirkii).

2.9. Physical Features and Expressing Beauty of the Beloved

Common beauty elements and physical features of the beloved in folk songs sung by
Western Thrace Turks and Turks in Bulgaria have also been examined in this study.
Similarities in describing the beauty of women and their physical features in both types of
folk songs are noteworthy. The way that women plat their hair, apply henna to their hair and
hands, skin tone, colour of their eyes, the shape and the colour of their eyebrows, the way they
flirt, and they way they smell are described in detail.

The eye colour of the beloved in both types of folk songs is described as black; Kara
g0zlu yarimle aldik haberi (WT. - Karsiyaka Tiirkiisii), Deli Murat’a kara gozIlii Haticem (WT.
- Haticem), Ben bir karagdz kizim (B. - Coban lle Kiz), Kara da gozlii yarimi (B. - 14. Tiirkii).

Again, references to the colour of women’s hair and long plats are given and such look
is praised; Samur saclarimi tararsin (WT. - RR2000, Say:: 15), Kumral sagli sevgilimden
ayrildim (B. - Ham Meyva), Siyah ziilfiin diizeltir (B. - 4. Tiirkii), Siyah da telli saclarin (B. -
Burgak Tarlasi), Azzem’in uzun belikleri (WT. - Azzem), Haticemin belikleri / Urgandir urgan
(WT. - Haticem), S6giit budaklarini / Pelik*® mi sandin? (B. - Arda Tiirkiisii).

Furthermore, references to colour black is time to time strengthened with the word
‘coal’; Gozlerin var kdmiirden (B. - Leyldm), Elinin kinas1 kémiir olmustur (B. - 42. Ilhi). In
the folk song Beyler Bahgesi from Western Thrace the eye colour of the bloved is described
as greyish blue; Benim de sevdigimin gozleri cakir (WT. - Beyler Bahgesi).

Eyebrows of women and men are praised for being very thin and words such as eyeliner
and crescent are used; Silileyman Bey’in kaslar1 (WT. - Tabakhane Taslary), Mehmedimin
kaslar1 (WT. - Mehmedim Tiirkiisii), Hamide’ nin kaslar1 (WT. - Hamide Tiirkiisii), Kaslarindan
bildim seni (WT. - Penceresi Yola Karsiy), Kaslarm var kalemden (B. - Leylam), Kas1 gozii
siirmeli gerdan1 benli (B. - 28. Tiirkii), Yandim hilal kas i¢in / Bundan ince kas olmaz (B. -
Karabiber).

Beauty of hands are also referred to; Mis kokuyor elleri (WT. - Ocak Basinda Kaldim),

2pelik< Belik:Oriilmiis sa¢ boligi, sag orgisii. TS2005, s.238.
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Pamuk gibi elleri (B. - Coban ile Kiz).

In the folk songs sung by Turks in Bulgaria, the beloved is usually described as ‘coy’
whereas in folk songs sung by Western Thrace Turks as well as being coy, the loved one is
also described as ‘redoubtable’ and ‘analectic’; Hepsi de yavuz / Hepsi de segcme (WT. -
Dimetoka Tiirkiisii.), Sabah oldu nazli yarim (WT. - Uyur Ise Uyan Alim), Geliyor nazli nazh
(WT. - Entarisi Al Goreyim), Varin sorun nazli Emineme kimlere tellenir (WT. - KK.), Benim
yarim iclerinde nazli kuzuydu (B. - 43. Ilahi), Beni ayirdilar nazli yarimden (B. - Ham
Meyva), Ayrilik bana zor gelir nazli Leylam (B. - Leylam), Ah neler ettim nazli yarim ne
dedim (B. - Mahpushane Tiirkiisti).

Besides being referred to when a wedding is narrated, the concept of henna is also used
as an indicator of beauty; Haticemin kinali elleri (WT. - Haticem), Kizim kizim kinali kuzum
(B. - Kizzm Kizim), On sekizde kina diiser sagina (B. - Kiz Destani).

Apart from these, headscarf and clothes worn, and handkerchief at hand are used as
elements for beauty; Haticemin sirmali saltasi®® (WT.- Haticem), Yar gevresi islemeli /
Basindaki zarif oya (WT. - Penceresi Yola Karsi.), Ipekli mendil kirlenmis (WT. - Dut
Yapragi), Entarisi pamuklu / Diigmeleri savklu (WT. - Entarini Al Goreyim), Altinli fesimi
haydutlar ald1 / Silak*® ferecem?®’ camm annecigim (B. - Giilizar Tiirkiisii), Entarisi metil boya
(B. - Entarisi).

Words ferace (a long coat worn by Muslim women) and coat are used to describe the
clothing of women often and this usage provides important information about clothing styles
used in different periods and regions. In sources where folk song features are recorded in
accordance with the oral tradition, it was noted that the word ‘ferace’ is used as ‘ferece’ in
local dialects and similary word ‘manto’ (coat) is used as ‘mantu’.

Feracemi ben giyeyim (WT. - Veremli Kiz), Silakferecem canim annecigim (B. - Giilizar
Tiirkiisii), Ferecemin on bes arsin eni var, (B. - 13. Tiirkii), Mantusuz®® da gezersin (WT. -
Nazmiye Tiirkiisii), Duvarda mantum da asili kald1 (B. - Aglasin Aglasin).

In addition, beauty is described as willowy with a mole and as sweet as honey; Benim
yarim annecigim fidan boylu (B.- Entarisi), Gil fidan boylum (B. - Cakict Tiirkiisii),
Yanaginda cifte ¢ifte beni var (B. - 13.Tiirkii), Kas1 gozii siirmeli gerdani benli (B. - 28.

** Salta is. It. esk. Yakasiz, iliksiz, kollar1 bolca bir tiir kisa ceket. TS2005, 5.1693.

% Cevre is. Sirma islemeli mendil. TS2005, 5.420.

26S1lak: Parlak. DS2009, 5.3769.

?Ferece< Ferace esk. 1. Kadmlarin sokakta giydikleri, mantoya benzer, arkasi bol, yakasiz, cogu kez eteklere
kadar uzayan iist giysisi. TS1998, s.772.

*Mantu< Manto (ma'nto) Kadin paltosu. TS1998, s.1504.
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Tiirkii),Yanaklar1 bal olur (B. - Kiz Destani), Beni yarim annecigim bala benziyor (B. -

Entarisi).

2.10. Local Lexis / Expressions

Some of the sources used in this study have preserved local dialects. Lexis specific to a
certain region is also used. In the examples, stress and intonation specific to a region reflect
changes in the way words are pronounced and in some examples changes in sentence
structure were noted. Generally speaking, this method was often used to create harmony in
folk songs.

It was also noted that, sound omission and haplology is evident in folk songs we have
examined as well as adding sounds to existing words. This oral tradition sometimes also
appears in written form of these folk songs.

Dil mi < degil mi / hasiretlik< hasretlik / annecim < annecigim (WT. - Karaoglan
Tiirkiisti), asaki<asagiki / yukarki<yukariki / male< mahalle (WT. - Kurlar Kislalari, Tumba
Tepesi), tize < teyze / miska< muska (WT. - Tumba Tepesi), urma< hurma(WT. - Dramanin
Icinde), payton < fayton(WT. - Swa Sira Paytonlar), mapsine< mahpushane(WT - Izmir
Mapsanesi), mantu< manto (WT. - Nazmiye Tiirkiisii, B. - Aglasin Aglasin), tiren < tren (WT. -
Mehmedim Tiirkiisii, B. - 17.Gurbet Tiirkiisii, Muhacir Tiirkiisi, 66. Tiirkii), bazima <
bogazima (WT. - Daglar Dagladi Beni), Azzem< Azizem(WT. - Azizem), niispet< nispet(WT.
- Diigiin Tiirkiileri),dayler< daglar (WT. - DaylerDayler), Simen< Seymen”(WT. - Halil
Aga’min Portalar), duvan< dogan(WT. - Uyur Isen Uyan Alim, B.- 34. Agit), yayan < yaya
(WT. - Serif Aga), mohtar< muhtar / mostara< mostra’ (WT. - Zeynebim), baktirim< baktiririm
/ kaktinnm< kaktiririm / sattirnm< sattiririm (WT. - Entarini Al Goreyim).

Ide < igde (B. - 22. Gelin Tiirkiisii, 43. Ildhi), kanekane< kana kana / yaneyane< yana
yana (B. - 22. Gelin Tiirkiisii), aylerim< aglarim / palidir < pahalidir (B. - 33. Tiirkii), ferece<
ferace (B. - 13. Tiirkii), kareler < karalar / ¢iz < ¢eyiz (B. - Aglasin Aglasin), cigara< sigara (B.
- Bedriyem), kefin< kefen (B. - 47. Tiirkii), serhos< sarhos (B.- Kizzim Kizim), mehlem <
merhem (B. - Tahki Tiirkiisii), Uruscuk< Rusguk / seba< sabah / daraag<daraga¢ (B. -
Urusguktan Ciktim), Ercebim< Recebim / tomofil< otomobil / raki< raki / pelik< belik /
deye< diye (B.- Arda Tiirkiisti), kirez< kiraz (B.- 57. Tiirkii), simden< simdiden (B. - 25. Gelin

Tiirkiisti), mahle< mabhalle (B. - Bur¢ak Tarlast), hulera< kolera (Kaynana Tiirkiisii), yatam<

» Seymen Koyii Bat1 Trakya’da Rodopili’ne bagl bir yerlesim birimidir.
**Mostara < Mostrais. /t. Ornek, gostermelik, model, mostra olmak: argo kendini giiliing duruma sokmak.
TS2005, s5.1409.
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yatayim (B. - 35. Agit), aslama < haslama®'(B. - 28. Tiirkii), yare< yara (B.- 39. Agit), pasaport
<pasaport (B. - Muhacir Destani), ayledim< agladim / ¢ayledim< ¢agladim (B. - Yedi Kurt),
Ruman< Romen (B. - Istihkamdan Ciktim), yesir< esir (B. - 57. Tiirkii), ayleme< aglama /
dayleme< daglama (B. - Muhacir Tiirkiisti).

The word ‘vurmak’ (lit. hit) is used when refered to appying henna. In folk songs sung
by Western Thrace Turks the sound v changes to h and in Turks in Bulgaria folk songs v
sound is omitted; hurun gelinin kinas1 (WT. - Diigiin Tiirkiileri), ursun kizin kinasini (B. - 22.
Gelin Tiirkiisti), beni uran (B. - 34. Agit), urma zalim (B. - 39. Agit), kinas1 uruldu (B. - 42.
Ilahi), urur capay1 (B. - 43. [lahi),

In the folk songs sung by both Turkish communities, family and relative names such as,
mother, father, sister in law, paternal uncle and aunt in law are all pronounced in accordance
with the local dialect; Anam < annem (WT. - Enbiye Tiirkiisii, B. - 23. Gelin Tiirkiisti), anem<
annem (B.- 24. Gelin Tiirkiisii, 34. Agit, 35. Agwt, Tahki Tiirkiisii, Vasfivelldhisi), bubam<
babam (B. - Tahki Tiirkiisii), baldizam< baldizim (WT. - Enbiye Tiirkiisii), amuca< amca (B. -
Muhacir Destani), inge< yenge (B. - Arda Tiirkiisii).

Ways of addressing specific to folk songs of Western Trace Turks are also interesting to
note. Words such as marikam, mari used to refer to non-Muslims. This is natural when we
consider that Muslim Turks live together with Greek population in the region. Another
expression used to address people ‘corbaci’ (lit. soup maker) is also used; Ne dedim sana
marikam®>*(WT. - Sira Sira Paytonlar), Nasil da gittin mari>> de Azzem (WT. - Azzem.), Cok
istemem Yanko corbact®® bin bes yiiz liracik (WT. - Debreli Hasan Tiirkiisti).

Ko is a prefix used in folk songs belonging to Western Thrace Turks as a local saying.
In Debreli Hasan folk song we noted use of ‘bre’; ilismeyin Ayse’me ko gitsin manaflara®(B.
- 7. Tiirkii), Ko aylesin anem bana (B. - 24. Gelin Tiirkiisii, 34. Agit), Ko aylesin anem babam
(B. - 35. Agit), Drama kopriisiinii bre Debreli Hasan (B. - Debreli Hasan).

In order to strengthen the meaning and to create a deeper meaning, in some words
syllabuses are omitted; yuvacim, yalnizca, buraciktan. Changes in tenses in words such as
gecemeycem, istemezkeydin, gordiine, ¢ikarike, giderike is interesting to note.

Yuvacim (WT. - Karaoglan Tiirkiisii), yalnizca (WT. - Karaoglan Tiirkiisti, B. - 33.
Tiirkii), buraciktan / gecemeycem(WT. - Daglar Dagladi Beni), istemezkeydin(WT. - Azizem),

*! Haslama: Fide

**Marika: kadinlara seslenirken kullanilan bir hitap s6zii.

**Mari: kadimlara seslenirken kullanilan bir hitap sozii

3 Corbact tar. Tasrada halkin Hristiyan ileri gelenlerine verdigi tinvan. TS2005, s.449.
**Manaf: Diyalekt kipti. RMHE1999, 5.226.

267
SECTION Ne 4: LANGUAGES AND INTERCULTURAL INTERACTION



FACULTY of EDUCATION, TRAKIA UNIVERSITY - STARA ZAGORA, BULGARIA

yaracigimi(WT. - Hastane), gordiine< gordiigiinde(B.- Tahki Tiirkiisii),¢ikarike< ¢ikarirken /
giderike< giderken (B. - 33. Tiirkii).

In folk songs sung by Turks in Western Thrace and Bulgaria, sometimes borrowings
from Greek and Bulgarian are combined with the local dialect and sometimes they are used as
they appear in their original form. Porta *° (lit. door) (WT. - Halil Aga’min Portalari, Enbiye
Tiirkiisii, Serif Aga), yazovir' ' (dam) (B. - 30. Tiirkii), mina®® (mine) (B. - 47. Tiirkii), lef’ (a
currency) (B. - Arda Tiirkiisii) ve pusta® (B. - Mahpushane Tiirkiisii) are good examples for
that.

Besides these, there are many local examples of words that are still used today in the
Turkish folk songs of both Turkish communities; .Sesle*' annem sesle annem Yemen’i sesle /
Varin sorun nazli Emineme kimlere tellenir?(WT. - Kurlar Kislalar), Her kapt kakilista (WT.
- Ocak Baginda Kaldim.), Tan yerine nisan diistii / Yengeler kapiya iistii (WT. - Uyur Isen
Uyan Alim), Resit Aga’nin hareminde® tavuklar ciklar / Saliye’yi annesi almis Necibe fislar
YWT. - Tumba Tepesi) Kanadi angi¢ angi¢”> (WT. - Yar Aman), Koyunlarim sayada*®(B. - Ask
Tiirkiisii), Gezinir de hayat*'larda biizilir / Ne gii¢ olur ayrilmanim firagi*(B. - 24. Gelin
Tiirkiisii), Patlang1<;49 idim / Yerdeki kazallar™® camm annecigim (B. - Giilizar Tiirkiisii), Artik
bozuldu bozardi®' bu baglar (B. - 41. Tiirkii), Rubalarim> asili kaldi / Esbaplarim™ basili
kaldi (B. - Vasfivelldhisi), Kandiller savkinda® (B. - Arda Tiirkiisii), Rodop kadmi pek
islek™(B. - Arda Akar), Otten gelen ceketimin / Kulcule sosesinden’®( B.- Arda Tiirkiisii),

* Porta: Kap1. YTS1994, s.611.

37Yazovir: Baraj. BTS2012, s.160.

** Mina: Maden ocag1. BTS2012, s.86.

* Lef <Lev, Leva is. (le 'va) Bulg. Bulgar para birimi. TS1998, 5.1461.

%0 pusta <opustelais. Issiz. BTS2012, s. 295. Bulgarca opustela kelimesi Bulgaristan Tiirkleri tarafindan halk
arasinda pusta seklinde kisaltilarak, kahrolsun anlaminda kullanilmaktadir.

* Sesle: dinle.

* Tellenmek: gelin olmak.

* Harem: evin i¢ avlusu TS2005, s.848.

* Fislamak: kizmak, hiddetlenmek. TS2005, 5.699.

* Angig: kanat. TS2005, 5.99.

e Saya: 3. hlk. Yayla ve kirlarda hayvanlar i¢in yapilan {istii samanla ortiilii yer. DS2009, s.3559.
7 Hayat: koy evlerinde iistii kapali, bir veya birkag yani agik sofa. TS2005, s.865

*8 Firak: ayrilma sozii, esenlesme. TS2005, s.705

9 Patlangic:Kirmizi ve beyaz ¢igekli bir gesit gelincik. DS2009, s.3414.

*°Kazal< gazal, gazel is. Sonbaharda kuruyup dékiilen agag yapragi. TS2005, 5.820.

> Bozarmak < boz olmak: renk degistirmek, rengini atmak, solmak, sararmak. TS2005, s.309.

> Ruba: a. (ru'ba) esk. Giysi, giyecek, urba. TS1998, 5.1867.

>* Esbap < esvap: Giysi. TS2005, 5.655.

> Savk: a. hik. Isik. TS1998, 5.2079.

> [slek. Caligkan. TS2005, 5.998.

*® Sose:a. (so'se) Genellikle tas kiriklar1 tizerine kum dosenip silindir gegirilerek yapilan yol. TS2005, s.1872.
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Deliorman saykalar1®’ agalar of / Giiciide®® bez kaldi (B. - Deliorman Saykalari), Potininin
seridi (B. - Tahki Tiirkiisii), Yedi koyiin ahalisi {istiiler (B. - 42. lahi).

One of those is the word ‘kasaba’ (lit. small town) and refers to Komotini which is as
district of City of Rodopi; Kasabadan ¢iktim yayan (WT. - Serif Aga). Again in the folk songs
belonging to Western Thrace Turks, the word ‘taxi’ is used as a referance to car rather than its
current usage; Taksiye biner iken goren var (WT. - Zeynebim), Taksilere binersin (WT. -

Nazmiye Tiirkiisii).

3. CONCLUSION

With their subject matters, folk songs shed light to social events that took place at
different times in these regions. Expressions used when telling a story provide valuable
historical, religious, cultural and socio-economic information, geographical and physical
features, ecosystem, customs and traditions of the time and place where they first appeared.

As well as the opportunity to examine local dialects, the language used in these folk
sons also allow us to examine the main language used, how it is transmitted and how it
interacts with other languages amongst cultures who live in a region rather than their own.

In our study, folk songs sung by Western Thrace Turks and Turks in Bulgaria have been
examined and common elements in both Turkish cultures have been determined based on the
language used in these songs. The study determined that, although both Turkish cultures have
lived in multi-cultural and multi-lingual environments, they continued using their own
language and many traditions and customs belonging to Turkish culture have been reflected.

As indicated in the classification of folk songs, naming tradition and wedding customs,
which are characteristics of Turkish folk culture, continue to be a part of daily life.

Narratives of the beloved/lover in folk songs of Turks in Western Thrace and Bulgaria
are very similar to Turkish folk literature. Unlike Divan literature where the beloved is an
imaginary character, in these folk songs descriptions of the loved one is very realistic,
detailing coy behaviour, physical features, clothing and objects carried.

Many different local expressions and dialects are used and when expressing emotions
and reactions both Turkish societies use orison, laments and curses. These types of
expressions are very common in Inner Anatolian folk culture and they also seem to be popular
among Turks who live in the Balkan region.

All these elements examined in our study and other examples significantly indicate that

thousand of year old Turkish culture with very strong roots knows no boundaries and

>’ Sayka: eskiya. RMHE1999, S.252.
*® Giicii: ev dokuma tezgahi. TS2005, s.802.
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therefore managed to spread all over the world. At the same time, it proves that culture of
Western Thrace Turkish society and Turkish community in Bulgaria living in today’s Greece
and Bulgaria, which is one of the historical elements of the region, are very similar to Turkish

Islamic culture in terms of language and religion.

ABBREVIATIONS
ae. Same work
B. Bulgaria

WT. Western Thrace
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